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Disney+ Original Series "The Artful Dodger” Premieres in
Star-Studded Australian Red Carpet Event

Despite the rain, the stars of Disney+'s latest australian Original series, “The artful Dodger," graced the red carpet on o Wednesday
night to celebrote the much-anticipated premiere. The seres, exclusively ovailable on Disney+, boasts o stellar cast, Including Thomaos
Brodie-Sangster, David Thewlis, and Susie Parter.

David Thewlis, a distinguished cctor, made a stylish appearance in a green shit paired with brown pants. Completing his ensemble
with a poir of cool kicks, he exuded confidence as he posed for photographs and engaged with the media.

Wentwaorth star Susie Porfer also oftended the premiere, catching up with StarCentral in an all-black outfit that radioted elegance
ond sophistication.

The star-studded event sow the presence of varous rencwned personalifies, including Miranda Tapsell, Damon Hemman, Jessica De
Gouw, former Home and Away star Emily Weir, Tim Minchin, Jack Iish, and beloved Aussie comedian kym Gyngell, among others.

“The Artful Dedger," which premiered on the streaming glaont on Movember 29, promises a caplivafing namafive. A spin-off from
Charles Dickens' classic movel “Oliver Twist,” the series delves info the adventures of Jack Dowkins, also known as ‘The Artful Dodger.'
15 years ofter the events of the ariginal Dickens novel.

The red canpet premiare not only showcased the talent of the cost but also heightened the onticipofion for a seres thot offers a fresh

penpective on a beloved literary character. With its star-studded cast and unigue spin on a classic tale, “The Arful Dodger” s poised
to become a standout cddition to Disney+'s ineup.
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FEATWURE FEATURE

ACTOR SPOTLIGHT: KYA

OTEVART

COnce agoin, the global stoge illuminates the reclm of acfing a5 Word Monclogue Goames. the preeminent event of its kind, refums
frivmriphantly forits highly anficipated fowrth season. Among the culstanding talents selected for this yeor's Regional Finals i Sydney's own
gifted actor, Kya Sfewarl. odding a local flair fo this intemational showecase that brings together the finest performers frem over 100 coun-
fries.

Unfozed by the indusiry disnuptions. Kya counogecusly submitted on entry to the prestigious Werld Monclogue Games, often dubbed the
Cilympics for Actors by the medio. This spiited competition. spanning six distinct categories, sees thousands of international performers
wying for o coveted spot on the podium,

Kya's excitement upon being selected for the esteemed event's Regional Finals is polpable. “Poricipating in this year's World Monologue
Games fills me with incredible exciterment,” says Kya. “As | represent Ausiralio, I'm joining o league of remarkable performers from around
the word, The anticipation for my upcoming perfiormance is electric.”

Initioted in 2020 by the visionory Australion producer Pete Malick, Word Monologue Gomes confinues fo grow from strength to sirength.
Locking aohead to this fourth season, Malicki says, "The calibre of submissions has soored, with jrdges noting a marked rise in quality. I'm
eagerly owailing the showcose of tolents that the finest actors from numenous countries will ring o this year's Gomes."

Kya will be performing o captivating moncéogue about o distinet and fouching personal memoey she shares with her late Grandmother,
Eeflecting on the expenence. Kya added, “I'm so excited fo represent Austrolia in the gomes ond to share a simple, yet meaningful,
maonctogue alout the power of love, human connecfion. and the way it shapes our lives”. Don't miss the chance fo be port of this unpor-
alleled event|
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In the realm of the entertainment industry, Kian Eovousi emerges
as Q luminary, showcasing profound skill ond versafility that has
efched an illustricus path. His enduwring impact on the small screen,
silver screen. and theatre stages hos left an indelible mark, gamer-
ing recognition and acclaim,

Foremost among Eavousi's achievemenis is his standout parfrayal
in the renowned TV seres "The Chosen," a global hit distibuted by
Lionsgate and occessible on plafforms such os Hetfie, Amazon
Frime Video, NBC's Peccock. and the CW Mebwork, Critics and
viewers glike hove louded his compeling performance in this
celebrated series,

Venturing beyvond television. Kion Kovousi has groced feature
films, earning acclaim at prestigiows film festivals globally, Notakle
projects, including "5t Bom,” "The Big Apple.” Sarah |5 Mot Her
Mome.," "Miles.” and "The Last Chance.” showcase his diverse range
and falent. infusing depth and authenticity info every choracher.

Kign kavousi's joumey in the acfing realm was shoped by
dedicated training and mentorship from industny luminaries such
as Lamy Moss, Erstof Konrad, Jeon-Lowis Rodrigue, and Vincent
D'Onefriio, This guidance refined his craft, endowing him with
wisdlom and technique thot paved the way for success,

geyond the screen, Kavous's artistny has groced Off-Broadway
stages in productions like "The Defendant Mawrice Chevalier” and
"Professionals,” His captivating stoge presence and unwavering
commitment to characters showcase his cdoptability and depth
Qs an achor,

‘With an impressive body of work and an urrvavernng commitment
to confinual growth, Kian Kovous's future in the entertcinmeant
industry appears promising and vibrant, His dedication to his craft,
coupled with powerful performances,. solidifies his position as g
distinguished actor both on screen ond on stage.

A recent conversotion with AImMmCentral magozing delved into
Lion's industry joumey, providing insights into his artistry and the
path that lies ahead.

Your rele in "The Chosen” has received widespread acclaim. Can
you share some insights infe your experience working on such a
globally recognized TV series and the impact it has had on your
career?

‘Working on 'The Chosen™ has been anincredible honor and one of
the highlights of my career so far. As an actor, you always dream
of being part of g production that reaches viewers globally on a
massive scale. You are not oware of that fact ot the beginning
until you start seeing pecple recognizing you or reaching out to
you, Many use you as an inspiration in their arbworks or adit vour
scenes fogether in video cBps while industry people contact you

.

for upcoming projects. That's when | first reglized the impact of it
all. and | knew things wouldn't be the same anymeore, Seeging so
many supporters and fans around the globe fuels my motivation to
deliver my best work. Over the years. I've been forfunate to work
with many talented directors. but Dallas Jenkins stonds out for his
visignory opprooch and obility to get the best from his achors,
Being on set with Dallas, the experence is electic. He encourages
us and gives us the freedom to toke risks and explore the depths of
each scene, asking thoughtful questions that reveal new dimen-
sions. But whot reglly stunned me wos that through his vivid
descriptions, he instantly transports youw inte the emotional spoce
needed for the performance. All doubts were eliminated. and you
end up organically creafing a character on the spoet thot feek
grounded and authentic but safe enough to go beyvond and fry
different aopproaches, Dallos has this gift for arficulating  his
creative vision so cleary thal you infrinsically understand what
nesds to be done. He draws out nuonced performances from all
of ws. Combining his guidance with our own preparation, we. as
the cast, have been able to create magical moments on camera,
The octors ond directors with whom youw share a significant
amount of time become unforgetfoble moments, You receive
support. and you give support, You become a family. and you
grow together, The series hos been profesionally and personally
grafifying, and Fm very thankful for this opportunity that pushes me
ta be my best, It has profoundly shaped my career frojectory, and
| will carmy these invaluable experiences forward,

You've been part of both TV series and fealure films. How de you
approach your acling differently in these two mediums?

Acting for film and television share many similarities and core
technigues., yet the medivms hove distinct differences ond
appreaches that you have to adapt to, In film, | often join the
production with a fully envisioned character aready crafted by
the director and writers, This requires intense preparation before-
hand to intemalize their visicn while still leaving spece for changes,
Once | receive the schedule, | map out the character's aorc and
storvline over the course of the shooting doys. Filming is usually
concentrated into wesks or months, In TV, vour chorgcter hos the
opportunity to develop ond grow over the course of muliiple
seasons, | sl come in absolutely prepared, but the process is more
dynamic since | have inhabkited this persona for months o vears,
You get the chance to retumn and revisit a character, experience
something new, and peel back layers as their jpumey evolves from
episode o epiode, Whils film provides a concenfrated sforyline,
talevision allows for subplots and development, | find the key &
staying open fo both, whether playing a characier for months on
a seres or weeks on a film, Both mediums preduce oufstanding
content, Thera is a lot of great material out there, | fesl fortunate to
work in both formats and appreciate what each uniguely brings
out in me s an actor. The differences keep me shorp ond
creative, | enjoy both as | love the challenge of bridging a charac-
ter from scrpt to screen,
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Your training includes working with renowned coaches like Lamy
Moss and Vincent D' Onofrio. How have these experiences shaped
your approach to acting, and what lessons have you camied from
these mentors info your roles?

've hod the incredible privilege to study under some of the best
ocling cocches in the industry. Their wisdom and technigues have
ctuck with me and profoundly impacted my work, and | apply their
fundamental feachings to every mole | play whanever possible
Warking with Vincent was extracrdinary, | witnessed firsthand his
beliant choracter transformation:s ond caomera technigue, He
taught me the art of finding those subile nuances far camera work
ond constantly adjusting the perdormoance through loyers and
wobtext, Maoking it ssem effortless actually required meficulous
craft and a kot of proctice, onalysis, and sleeplass nights, Evary
fime we wrapped filming and reviewed foctage, it waos as if night
fumed into day - it was acting at the highest level, Larmy kMoss
expanded my mind with his vast knowladge, | could Eten o him
for howrs and shill only absorb a fraction of what he imparted. He
taught me how to fully inhabit the mindsat ol o choracter and
keep the oudience investaed. We spant infensive sessions braaking
down scrpls. tweoking perdormances, and leaming to avoid fraps
He went with wou o the furthast recches, where things suddanty
downead on you, His insights brought my acting to entirely new and
creative heights, | have to hand it ta the coaches Knstof Konrad
and Jean-Louis Rodrigue - they really drlled character waork and
technical skills into me that are so crucial, We worked extensivaly
on wiing the body, voice, and braath as instruments, Breoking old
habits while adopting new ond speacific ones. Never showing up
unprepared, yet remaining flegbls. | leomead how to build o
character propery from the ground up and hone the technigues
te bring a role ta life, 'msinceraly grateful becouse | owe so much
fe these masfers, Each infensive workshop demandsd my
complate dedication and best work. Thanks o them, | am where

am in my carsear, frying to deliver the maost genuing pedormonces
| can every time.

In addifion fo "The Chosen,” you've been involved in various film
projects like "The Last Chance"” and "The Big Apple.” What drew
you to these projects, ond do you actively seek out diverse roles in
your career?

In the beginning, when | started out, | jumpsad at eveary role that
cams my woy, | tied to be cast in o theoter play, a commerdial,
or film and TV becaousa | neaded the experience and axposure
But as I've grown, I've become a little mare strategic. | didn't want
te be pigeonholed, bul instead, | constantly developead my skills
ond took on incregsingly complex roles, When cast in projects,
think about how 1o bring my full range of fraining and life axpeari-
ence to the table, | ke fo explore new roles thot will push me
creatively info unfamiliar temtory, The more uncomiorfable, the
better - those roles force me to tackle new challenges, What dresw
me to all the projacts were the multidimensional characters, The
unigueneass of the characters and their psychology and physialogy
interast me, 'm not picky about rales aond try to iind parts that will
stretch my ocling chops, This pursuit keeps me engoged and
mativated to deliver authentic performances on scraen, My goal
it to avoid stognation. | want to camy audiences along os
confinue growing as an acter, | remind myself why | started this
journey in the first place and try to find ways to play in the league
of those actors | admire

Your performances have been featured in film festivals globally.
How does it feel to have your work recognized on such a broad
scale, and what do you believe sels youwr performances apart from
others in the industry?

Being featured in film festivals oround the workd & incredibly
humbling. s haartening to know my work resonates on such a
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broad scoale. But the truth s, those moments abways catch me by
surprise. You fry fo flfil the director's vision and story neseds whan
developing a character. Even when o performance feals strong,
as octors, wea ora offen self-crtical. doubt owr choices, aond ara
naver complately sure, 50 nominafions or awards are abvays an
unsxpected honor that tells me | must be doing something right
and mofivates me 1o keep growing, | don't think it sets me aparf,
as thare are so many remarkably gitted performers in this industny
that | leam from all the time, Walching their work pushes me fo
refine and expand my crealtive toolbox continuoushy, Awards
aren't the main reason actors perform, but it B tremeandoushy
maving to celebrate your work as it provides new opportunitias
The true reward that emearges is the privilege of collaborating with
incraedible fimmakers fo tell universal stories thot impact viewsars
and rasonate across borders, cultures. and expensnces. IF | can
bring hanesty to o chorocter ond move oudiences emationally or
in any ofher way, that s akeady o profoundly fulfiing creative
occompishment, Though it's certoinly wonderful when a parfor-
manca you poured your soul into gets recognized far and wide,

Tell us aobout your experience performing in Off-Broodway
productions such as The Defendont Maourice Chevalier” and
"Professionals.” How does live theater compare to working on film
or TV seis, and do you have a preference between stoge and
screen acling?

Partorming in Of-Broadway productions like "The Defendant
Maouwrce Chevalier" and "Professonals,” amang many others,
provided imvaluable stage experence, The weeks of intenss
rehearsal leoding up o opening night and the live performances
shiow affer show in front of hundreds of audisnce members weara
exhilarating, Once the curtgins are up, it is only you and your
preparation on stage. Compared to film and TV, you hove wesks
of rehearsals fo experment and refine details, There are no
sacond takas in theatns - its live for all fo see. Thera are no cuts and
no post-production for any edits. In '"The Defendant Maurice
Chevalier" | porfrayved two opposite choraciers - it wos a
challenge not to play any steraectypes or cliches to show how
differant they were. | hod fo embody eoch charccter's distinct
psychology and physicolities fully. Precise blocking then ensured
saamidess transifions bebween roles, | reguired vocal raining to find
wiays of projecting to the back rows without straining my voice far
the following perfdormances and stage combat fraining o avoid
injuries onone side and deliver the emoational impoct it needed to
convey, With "Professionak,” | learned to hondie fechnical stage
glameants - hitfing light cuwes, quickly changing costumes, and
sustaining focws and enargy during =t changes and throughout
the entire production, It demanded specific flexibiity and prepo-
rafion to handle anything that came my way, it is interesting to
obhserve how performances con evolve or change over the run
and you never know how a show swill turm out - fgeling great could
mean it wosn't great at all, and thinking that it was the woest night
could furm aut fo hove been one of the maost brilliant ond refreth-
ing perfarmances, Both mediums stretch me in different ways
While | would rather lean more toword fim and telavision, it is
inevitable ond obsalutely vital fo porticipate in theater produc-
tions os often as possible. You create the staoming and acting
chops necessary to build proper chorocter work, and the thll of
live parforming and constantly improving a rale & tough o beat

Given the diverse range of projects you've been involved in, how
do you approoch selecting roles? What criterio do you consider
when deciding to foke on a new actling opporfunity?

When considerng roles, | think authenticiby is key. | alwiays try fo do
something new and seek out compslling charmacters or interesfing
collaborations with ofher fiimmokers. | am very open te different
opportunities, and | enjoy exploring people and their psychology
to understand what motivates them to behave the way they do

L=]
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Howy they feel, falk, walk, and express themselves, and then find
wiys to bring therm to e through myself, It is absolutely exciting fo
research characters and discover what vou hove in commaon with
them ond what makes them different. You goin paspective ang
realize the complaxities of the humian mind ond behovior. People
chiore o lot of psychofogical traits, desres. and tendenciss, such as
the need for social connection. the pursuit of hoppiness, or the
capocity to feal ony emotions ot all, Howewver, thare ore also
ognificant other differences aomong people. Thess differences
wsuolly come from a combination of unique genetic foctors,
perscnal expansnces, cultural bockgrounds, and environmentol
influences, among mary other factors, Whits humons are alike n
come ways, they are also guite diverse in ofther ospects, | con fesl
much more comforfable portraying chorocters when | come from
o ploce of understanding them and showing empathy. Af fimes,
it's eqsier and maore relotable. but in other nstances, you may
howe to delve deep, and you might never fruly relote; Meverthe-
less, ploying these roles and tockling the challenges s abeoys
gxiting,

"The Chosen" is available on various streaming plofforms. How do
you think the accessibility of confent on platforms like Netfliz and
Amazon Prime has influenced the enterdoinment industry,
especially for octors and creafors?

The mse of streaming plattorms hos ranstormead the enterfanment
industry, They providse many new and fantastic opportunities Dot
oo some challenges for actors and creators, Comparad to the
BOs, 9=, and early 20005 pre-streaming erg. the currant landscape
offers actors occess fo wostly more projects and roles. More
onginal series and films are baing produced. This allows actors fo
chrwecose ther talents in different genres ond potentially goin
wiorldwicde exposure by hoving their work seen globally, MNetflis,
Amazon Prime Video, Apple TV+ and others ore prastigious
pratforms where their arginal shows 2om crntical acclaim ond
oword recognition, Stamng in o Metix senes, Apple T+, o
Amazon  Production can slevate on octor's reputotion ond
chances for future work, This is also true for creotors. who now hove
outlets willing to toke rsks on new or unconventionol ideos ond
ctories that may not have been greenlit befare. You can oy that
there s much more creofive freedom. However, g possible
downside could e that the content guality might suffer slighthy,
with many new fifies being odded regularly becouse of the
guantity, The volumes of projects could also mean that actors maoy
get typecast because of the tight scheduiing and casting time
ovalloble. And whils streaming provides a global sfage., the focus
on digital distibution hos minimized. theathical releases for some

filrms, But overoll, these are excifing times full of new and wondeartul
opportunities and possbilitias that open new doors,

Are there any vpcoming projects or rales that you are parficularly
excited about or that youw think will challenge you os an actor in
nEw ways?

I'm thrilled to have very excifing projects on the honron that will
provide new acting challenges. While | cont discuss details just
yvat. o few mles are coming up that will stredtch my abilifies in new
directions, | connot wait to unpock, explors them, and breck out
of my comfart zone agoin

Aszpiring actors often look vp to successful individuals like yourself.
What odvice would you give to those who are just starfing their
journay in the enterfainment industry, especially in terms of
fraining and navigating the oudition process?

When starting ouf, the focus showld be on a kot of training and
practce, One chaollenge 15 the edernsve prepoarchion regqured
beforehand. This includes o thorowgh script analysis and gathernng
all necessary information about o chorocter, including  the
emotional state. motivatians, intentions, needs, fear, fows. and
many more, all without possing judgrment, Then, integrate thess
glaments into the character, avoid ploving clicheas or stereatypes
and instead find unigue froits, The next level would be listening
aond reacting to your acting portners and incorporating  their
parfarmanceas in a scans while staying trua to youwr character and
baing abde to odpjst, Anding coccheas, mentors. and suitobis
chasses and workshops would be very halpful for polhing thess
skills. You want to fry to avoid octing only when auditions ars
coming in because then you are never raclly ready ond end up
winging it somehow. Whot | vsed to do was, when there wearen't
ary auditions. | would find oudifion sides of projecks that had
already been cast and filmed. | wouwld then prepare those sides for
o mock audition and somatimes even compare my performancs
to the octual casting. This becames like a muscle memaony exercise
and | wos obde to camry different charactars with me in my bock
pocket, In addition, there are fechnicol ospects fo consider
especially for audifions. It is assential to odopt to a project’s genre
styie, and fone, Knowing your lines inside out allows vou to be free
and fresh in your performance, Also, tacing rejections s normal
aond necesary for growth, allowing yourselt to fail 5 part of the
process. Soare taking risks and gatting up agoin when things don't
work aut; don't get discourcged. And if you are not in closs, an
staoge. or in front of the comera, the few minutes n the audifion
reom are the ultfimate oppoarlunity o oot

AUSTIN BUTLER
JODIE COMNMER
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Ir the tepesiry ol Holywood, where versatile totent shines, actreds Nickl Micheoux has graced tha
screaen in numearous nolable roles, from “Lincaln Heights”™ te “anmeal dom.” However, now
shia's loken a bold step Into ne wiglding fhe pen and camera e wite and direct her
first fecrture film, "Surmrmer ance.” Tr rmarkable endeavar, lauded as ane of BET's Tap 10
ABFF Fims, racently lluminated the 2023 ESSENCE Festival of Cullure® Festival’s inaugural fllm
festival.

#

riehing shioet of proflovnd—a st rming-of-oge namative :

Iy rmarks hes fransition freem octress e director Bul alse csas har falents os o ‘r s

ellar. Har name s 5 yrraus with quadity, giv fandout rol 1 The acclaimead =

son sares Ylncoln Heights.” Howaver. with “Summer of Yiolence," Micheoux dons a dual ﬁ
i halming the film and crafting its captivating scripl,

Micheaux's joumey fo the drector's chair woen' deveid of leaming and avalu While honing

her crafl, sthe delved inta the esteamed Sundance Collab clastes, whare she nufured har wrifing *\

skills, Her thirst for knowledge and grawth further led her 1o the ; c i
012, on axperiance sha atiribules: 1o equipping her with the ki

irmte the warld of feature fimmaking.

Im the tapestry of “Summer of Yiolance,™ a e

Thie ke

Comaa (“The Middla"], M

Lightning" | confrioute their remarkable folents to braathe life into fhes poignant narative,

Set agairst the backdrop of 1973, "Summer of Viclence™ emerges as o coming-of-age fake thal
explores love amidst a lumuliuous perio o W ENE : dal’
jmez), a college graduate whose de I 3 chool in fovaor of her passion for poetry
sparks a conflict with her father. O wed and surounded by violence, Naomi finds her voice
through har verses, using poetry to resist the grip of viclence. In this namative, Frank [Jahking
v| Do n arhist whose fernuous the siree
n't meraly unfol [ i on Black ove, joy, and lamiial bonds. underscoring the
ty of hope even in fhe bleakes! limes,

mMicheaux's llustiows career brims with o plethara of emaorkable performea One ol her
standoul roles inchedes her porrayal ol Jenn Sulten in the award-winning television series
“Lincoin Heights™ on ABC Famiy. Fuelled by her versatiity and ferver, she's embarked on an
sparing parinership with bestsaling outhor and global investor, Johnny Wimbrey. Togethes,
they've bifhed ThreadD Films, a visionary media company with a misson to shore auth
stodas that echo the expereances of women and pla of colar.

I “Summer of Vickence," Nicki Michaoux not only infroduces hersell s a director but also
glevates her joumey frem ociress te storyleBer, leaving an indesble mark on the cinematic
lendscope. As she ntinues to evelve and shape naratives that resanate, Michea {oray
imto directing promeses a fulure lluminated with even more tales of deplth, emotion, and authen-

anlly secured an axclusive tale-d-1&te with the mullifaceted Nickl
, delving info her enthralling journey through the labyrinth of the entertainment
Inmcustry. Hara s winal weant down:

Can you share your journey from being an accomplished actress to transitioning into writing and
directing your first feature film, “Summer of Violence"?

rifed fo tell for a long fime. Al the beginning of my ¢ ri | fedt | had to

ng. But over time, the call te write this story got lkouder. Finally, | answverad that coll,

It teok mary yaars to get an that set, finally. | look writing © I studied di ng and aven

gol the chonce fo paricipate in the ABC Disney Direcling program. | studied preducing o

UCLA, all while stll working as an aclor. It was thriling. When the chance finally came to get the
funding, | fell so prepared fo do this fiim.
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What inspired you o delve info the world of writing and direci-
ing?

Guite smply. the shorfage of material for Block women. | didn't
wont fo comploin; | kept thinking, "What can | do about this?",
| always knew | would write ond direct, It was just o matter of
fime, | reqlly want to create the kinds of roles and stores thot 1I"d
like to wark on,

“Summer of Viclence" has been receiving recognifion and
accolades, How does it feel fo see your work being oppreci-
ated by oudiences and the industry?

| think this is every arfist’s dreaml| At least it's been mine. Thrilled
that they liked the film,

Az a director and writer, what themes or messages did you aim
to convey through "Summer of Viclence,” and how did you
incorporate them into the film?

s reqally a story about the ripple effects of violence on
everyone, Even if youre net o wiclim, you con escope the
impact of viclence.

Can you tell us about your experience studying in Sundance
Collob closses and parficipating in the DEney Direcfing
Program and how those experiences influenced your directo-
nal opprocch in this film?

Yes, in the Sundonce collob, | worked on the scriph, which
h=lped me hane in on the story, Really focus on fhe characters
and dive deep inta them, They also faught me how to write fost
[loughs), With the Disney program. | wos shodowing fop
veteran directors, | got to see every aspect of filmmaking. That
and my years of working os an actor in front of fhe caomera
prepared me for being on set,

28 FILMCENTRAL

As o debut director, what were some chaollenges you faced
during the filmmaoking process, and how did you overcome
them?

Time and meney were always short, Being clear about what |
wonted, Picking which botle was worth fighfing for, Which shot
wos 2 Must-Get? Being clear about what | could compromise
on and couldn't is how | got through every day,

“Summer of Violence" s described as a profoundly moving
coming-of-age namrative, What drew you fo this particular story,
and what do you hope oudiences toke away from waiching
the film?

I wanted fo tell o story chout a young block woman frying to
find hersalf. | wanted the audience to empathize with women’s
struggles and the frouma thot often comes with coming of age,

How did your background in acting ond producing inform your
directorial style, ond did it present any unigue odvantoges
during the filmmaking journey?

Ha yes! | think being on ocfress wos ke my secret weapon. In
mony ways, | felt so comfortable on set ond preducing. I'm
wsed to ol the moving parts, At least | was comfortable enough
to work my woy through new things, | wos definitely not
intimidoted by the process, | felt very ready,

Mow fhot “Summer of Wiclence” is being showcosed fo
oudiences, what are your fulure aspirafions in the realm of
writing and directing? Do you plan to continue exploring this
side of your career?

Absalutelyl | sfill want to tell big stories, | write constanfly and
honestly can't wait to get bock behind the comera. Although
next time, | fhink I'll jump in front of the camem as well

FEATURE

CGENTRAL
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MOVIE REVIEW:

THE MARVELS

"The Marvek.” the highty-anticipated sequel 1o "Caplain Marvel," fakes owdiences on a jpumey
thraugh the cosmic realms of the Morvel Cinemalic Universe (MCU), While the fim promises o
dazding adventure with powerful heroes and interaalechc conflicts, its ambitious attempt 1o
weaave multiple storylines results in a cosmic mishmash that shuggles fo ind o cohesive narrative
thraad,

The plot unfolds as Cargl Donvers (Brie Larson), abo known as Coplain Maoaresl, inodvertenthy
becomaeas the catalyst for a civil wor among the Eree, g powerful glien race led by Dar-Benn [Zawe
Ashiton), The introduction of the Quantum Bands becomes a central point of contention, brnging
Ms. Marvel (Iman Yelloni) and Coptain Monica Rambeou [Teyonah Fr:lrris] imta the cosmic fray, As
the tio embarks on an investigation info o mysteriows wormhole, their destinies bacome
Intartwined, leoding o o power-swapping predicament that forces them to colloborate in order
to prevent o full-blown intergalachc crisis.

One of the glonng issues with "The Marvels™ i its leck of clarity and focus, The film ottempts o
Integrate variows storylines from the wider MCU, the Ms. Morvel series. and the Caoplain Marvel
sequel, resulting in a narrative that feels convoluted and difficult to fallow. The Ereea, partrayed as
generic antaogonists, lock depth and fail fo evoke any meaninghul investment from the oudience,
Their role in the story B reduced to that of generic extraterestrial froublemakers. devoid of the
intricate lore and history estabished in previows MCU entries,

The Bm's primory villain, Dar-Benn, suffers from underdevelopment and a lock of charisma, making
her one of the weaokest anfagonists in the MCU, The absence of g compeling backstory and
matvations diminishes the impact of her character, leaving oudiences indifferant to her fate,

Hick Fury [3amuel L, lockson|, once g formidable and enigmatic presence in the MCU, 5 disap-
pointingly reduced fo a cancoture of his former salf, primarily serving as comedic raliaf, The incon-
sistency in his charocter portrayal, especially when compared to his recent appaarances in the
MU, rases questions about tha fim's adherence to the established namative continuity,

Carol Danwvers, the central protagonist, vndergoes minimal growth or development @nce her
Introduction in the fist film, Her lack of relatable traits ond o ons-dimeansional superhemn persong
maka it chalenging for audiences to emotionally invest in her jowney, Teyonah Paris's portrayal of
Fambeouw aodds lithe to the overall narative, relegating her to g secondary rale that foils to copital-
jzer on the character's potential depth,

In confrast, Eamala Ehan emerges o o standout character, inecting much-needed charm,
relatability, and humaour into the storyling, Her childlike enfhusiasm and genuine passion for super-
heroism become g refreshing focal point, offering o more engaging perspective for viewers,

Despite the film's shortcomings, "The Mamvel" delivers visually stunning and achion-packed
sequanceas. The special effects, choreography. and cinemaotography confibute to the fim's
aesthetic appeal, providing moments of spectacle that momentarily distract from its underlying
|s5LIEs,

The fim’s aottempt at humow, a hallimark of the MCU, falls flat in many nstances, lokes become
repefitive, confibuting to the sense of 'superhero faligue’ that has become an cccasional pitiall
in the franchise, The editing and poacing further compound these issues, resulting in o viewing
exparignce that teels disjiginted and disconnected.

While "The Marvels" excels in fiashy oction sequances, these moments are overshadowed by the
film's fundamental flaws, The attempt to blend disporate storylines and the lock of coherant
direction make it one of the less mamorable antrias in tha MCLU,

In conclusion, "The Marvels” struggles to find its foofing amidst on ambifious blend of storvines. The
lack of clarty, weak character development, and uninspiring villain dilute its potential impact,
While it offers visual spectacle and moments of enterfainment, it falls short of achieving the name-
twe cohesion and emational resonance expecied from a Marval blockbuster,

Rating; 2f5 Stars
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MOVIE REVIEW:

RETRIBUTION

In the waord of action thrillars, Liam Neason has carved a niche for himsall s a
raliabde and commanding presence. His latast vanture, "Refribution,” promisas a
gripping hostage drama that unfolds within the confines of a car, pushing the
boundarias of tension and wuspansa. As audisnces buckle up lor this high-stakes
fide, Neason's porirayal of Mat! Turner, a dedicated bank executive thrust into a
life-alterng stuation, takes center stage.

The storyline of "Refribution” revolves around Matt Tumer, a committed profes-
sional whose dedication 1o his work aclipses his familial ties, The narative takes a
harawing tum when Mall recaives an ominous call while driving his childran fo
school, unraveling a plof whara a bomb is strategically placed benaath aach car
saal. As the anonymous caller coarces Matt into lollowing thair commands, fhea
filrn introduces o premise that echoes the tension of the classic “Spead"” but oplis
for a more confined and claustrophobic selfing.

Liam MNeeason, known lor his paricular saf of kil in the oclion thrller genre,
dalivers a formidable pardormance a: Matt Turner. Neason's seasonad prasence
breathes life into the character, making Matt's plight mare tangible and compel-
ling. While Matt may lack the overtly hercic qualifies of zome of Neeason's iconic
rales, the actar’s charisma elevates tha fim, making it a captivating watch,

The supporing cast, teatuing Embetn Davidlz as Matt's wile, Ly Aspall as fhea
daughter, and Jack Chamipion as the rebelious son, delivers solid perfarmances
that complement the narative. Howeaver, tha frue enigma lies in the unseen
antagonist, whose mystenous voice keaps the audienca in suspansea, guestioning
tha froe nature of Neason's charactar.

“Refribution” axcels in cralling an action-pocked hostage drama withan fha
confines of a car, maintdining relentless tension, The film's pacing 5 commaeana-
able, offering a concise runtime that keaps viewers angaged. While the script
could banallt from a bit more depth, the screenplay finds support in Flavio Labio-
na's impressive camarnawork and Steven Mickovich's sharp aditing.

jat in Germany but spoken in English, the absence of subfitles durng
Garman-spadking portions may posa d chalenge lor some viewers seaking
additional context, The film infroduces a paculiar dynamic with the character of
the Inferpol female police boss, who holds crucial information yel remains
resietant fo Matt’s pleas for asslonce, Additionally, a recuming issue is tha
pactant ralusal of characiers to heed Malt's urgent appeaaks, creating momenis
al frustration for both the character and the audiance.

While “Retribution™ may not reinven! the action thiller ganre, il offes a rvating
and compact cinematic expanance, The film’s masterful bwit with the revelation
ol the antagonist and its visualy impressve explosions add cinemalic flar, Despite
some narative gaops, the film's editing and brisk pocing maintain non-stop
SUSPEnSe.

Far fans of Liam Neeson, "Refrbution” & a musl-walch joumeay that showoazas fha
acter's enduring prowess, evarn | it doesn't break new ground, The film’'s tight
Fo-minute runtime ansures a brisk and alectilying rde, making it a sold addition
fo Nesson's action-packed fimography. As Neeson's charsma continuaes 1o
dominate fhe screan, “Retibution” stands as a festament o his unwavenng
ability ta keep audiences on tha adge of their seats.

Rating: 2.5/5 Stars
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